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The Vengeance of Achilles (1962, detail), Cy Twombly. 
© Kunsthaus Zürich
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CY TWOMBLY, THE PAINTER OF OLYMPUS 
AT THE CENTRE POMPIDOU

Over 140 works including the painter’s three major cycles… The Cy Twombly retrospective 
at the  Centre Pompidou is a key exhibition. Recommended (highly)!

By a happy coincidence, the Cy Twombly exhibition was launched at the 
end of November 2016 while on the other side of the English Channel, an 
exhibition opened on Rauschenberg – the other “TW”, as Roland Barthes 
nicknamed him. The two lovers, the two companions, celebrated on the 
same day by the opening of two retrospectives. One at the Tate (London), 
the other at the Centre Pompidou (Paris).
Robert Rauschenberg had a decisive impact on the career of Cy Twombly; 
he was the one who encouraged Twombly to enrol at the prestigious Black 
Mountain College (North Carolina) before the pair combed through Europe 
and North Africa together for the first time, in 1952.

From Lexington to Rome

This moment – this shift in the history of the young Twombly – is the 
starting point of the retrospective at the Centre Pompidou. Curator of the 
exhibition, Jonas Storsve explains: “This is the first complete retrospective 
to be dedicated to Cy Twombly, going from 1951 to his death in 2011.”
The exhibition begins with the painter’s first experiments from the start of 
the 1950s, using viscous cream-white industrial paint hollowed by lead-
pencil annotations – works that stand out for the economy of their means. 
During this period, Cy Twombly still lived in Lexington (Virginia), before he 
left for the Black Mountain College and the other side of the Atlantic.
It was not until the end of the 1950s, or even the start of the 1960s, that 
colour appeared blatantly in Twombly’s work, as a result of his abandonment 
of industrial paint for less fluid coloured paints in tubes. “This was a 
very carnal period in the painter’s work, as expressed by the paintings 
themselves,” points out Jonas Storsve. Twombly settled in Italy where he 
would live for nearly forty years. His favoured themes emerged, marked 
by his immediate environment and his readings. “This period is placed 
under the reign of Eros, joined shortly after by Thanatos” – an inclination 
illustrated by School of Athens (1961) and Dutch Interior (1962). This was 
also a period of subtle, erudite allusions, first to fellow painters such as 
Poussin and Miró, but also to literary figures including Goethe, Herodotus, 
Homer, Horace, Keats, Mallarmé, Ovid, Rilke, Sappho, Spenser and Virgil, 
all cited by Twombly.
Thanatos would appear in his first cycle dedicated to the Battle of Troy 
and Achilles: Achilles Mourning the Death of Patroclus (1962) and The 
Vengeance of Achilles (1962). These two paintings are shown opposite 
one another.

Three core cycles

Readers will have grasped that the exhibition follows a chronological 
course. According to Jonas Storsve, “this retrospective, very classical in 
its form, is organised around the painter’s three major cycles which have 
never been shown in France.”

The first, Nine Discourses on Commodus (1963), conserved at the 
Guggenheim Bilbao Museo, is made up of nine grey panels, crossed by 
frenetic stripes, scratches and lines in white and red. The work meditates 
on cruelty, madness and the assassination of the Roman emperor Aurelius 
Commodus (161-192 A.D.), used by Twombly as a metaphor of the 1960s, 
a period marked by the Cuban missile crisis and the assassination of 
J. F. Kennedy. Twombly showed concern about the way the world was 
moving, but the world failed to understand him. When Nine Discourses on 
Commodus was exhibited at Leo Castelli in 1964, at an era when painting 
was malingering, vanquished by Pop Art and minimalism, it turned out to 
be a critical and commercial washout. Too esoteric, too many references, 
too disorderly, the cycle failed to win fans.
The second cycle marks a return to Greek mythology, especially the Battle 
of Troy: Fifty Days at Iliam (1978). Hellenists will note a mistake in the title 
(“Iliam” rather than “Ilium”), which was deliberate on the part of the painter, 
for the sake of sonority. “A hell of a slice of painting,” remarks Jonas 
Storsve. The immense canvases making up Fifty Days at Iliam are shown 
in a breath-taking chapel-style space featuring narrow openings. Beautiful 
lighting and an absence of protective Plexiglas enhance the experience. 
Conserved at the Philadelphia Museum of Art since 1989, Fifty Days at 
Iliam is, here, being presented in Europe for the first time.
In this cycle, the urgency felt by the painter reaches a climax. “Some 
parts are produced by hand, quite simply because Twombly didn’t take 
the time to pick up a brush. He stayed motionless in front of his canvases 
for long periods before the right composition came to mind, and at that 
point, he had to get it down fast, so as to not lose sight of his initial plan,” 
explains the curator.

Untitled (Bacchus, 2005), Cy Twombly. 
© BKP. RMN-Grand Palais. Image BStGS
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What these two cycles also reveal is the depth of Cy Twombly’s painting: 
a syncretism combining American painting, its techniques and dimensions, 
with Mediterranean culture. And the last cycle, Coronation of Sesostris 
(2000), also goes along with this tendency. It integrates – in a way that 
is not common in Twombly’s paintings – narrative elements, such as the 
Egyptian god Râ, references to Sesostris I, and poets from antiquity, 
Sappho et Alcman.
The exhibition does not try to go against the obvious: bringing together Cy 
Twombly’s three main cycles – which is nonetheless a feat. The first two 
cycles are conserved in public institutions while Coronation of Sesostris 
belongs to the Pinault collection. But other landmarks in Twombly’s work 
are also present: his austere black paintings, created in response to the 
emergence of conceptual and minimal art, the Quattro Stagioni, his last 
more colourful series, Bacchus, Blooming and Camino Real. “The end of Cy 
Twombly’s life is as monumental as it is intimate,” comments Jonas Storsve.
In addition to these major focuses, the curator has also included a number 
of works for the sake of pleasure: lesser-known works such as a small 
series of seven – originally eight – drawings in coloured chalk, the Untitled 
(Grottaferrata), given by Cy Twombly in 1957 to his friend Betty Stokes. 
Indeed, the exhibition leaves a large space for drawings – can this be 
a result of Jonas Storsve being a curator in the MNAM’s graphic-arts 
department? – these “graphic rashes” described by Roland Barthes in his 
essay on Twombly’s paintings, “Non Multa Sed Multum”.
However, this prominence of Twombly’s paintings and drawings should not 
overshadow the rest of the exhibition – namely photographs, for example, 
the remarkable Lemons, Gaeta (1998), dry prints on cardboard, and above 
all sculptures, which occupy a special place in the show. “Rather than 
incorporating the sculptures into our chronological route, we wanted to 
gather them opposite the Parisian panorama.” A juxtaposition that ends up 
being a little dense, but behind which the Parisian sky stands out superbly. 
Twombly’s sculptures are remarkable, navigating between archaism and 
minimalism, composed of salvaged objects slathered in white. “White paint 
is my marble,” he once said.

Writing, its gesture and trace

In Twombly’s work, writing plays on the notion of its intelligibility. Sometimes 
stripped of meaning and reduced to a tracing denoting the act of writing 
itself, inscriptions also stand in for representation, with colours and their 
arrangement used to convey sensations, the painter’s moods. This is the 
case of Achilles Mourning the Death of Pratoclus, where text replaces 
representation, and angrily strewn blotches reflect the emotion of Twombly, 
and above all, that of Achilles. 
Figurative elements play on the same rhetoric. Flowers in the Blooming 
series, almost indiscernible, dissolved into the painting, express a 
sensation, an emotion, as well as the flowers themselves. Often, in the 
works of Twombly, the subject is intellectualised, feelings are materialised.
This does not detract from his love of the written mark, no doubt nourished 
by his travels in Rome, Europe, North Africa. This love is visible throughout 
his work, in which the artist’s own creation process is always manifest. 
Twombly was fascinated by the history of human marks, gestures, from 
primordial incisions to calligraphy: gestures that he repeated infinitely.
Cy Twombly fled to Italy to find this inspiration – and perhaps to also keep 
a distance from the sirens of his times: pure instinct as advocated by the 
exponents of abstract expressionism – Twombly himself is associated 
with the second generation, in the wake of Pollock, Rothko or Willem de 
Kooning –, or the stripping down of the work to its material existence alone. 
And yet Twombly flirted with these concepts: in his sculpture, which plays 
with minimalism despite the roughness of surfaces, and in his paintings, 
which produce the illusion of instinct. Simulation of a child’s strokes, 
with sensitivity and erudite knowledge. “The reflex is culture,” as Roland 
Barthes once wrote.

“Cy Twombly”
Until 24 April. Centre Pompidou. Gallery 1, Level 6.
Place Georges-Pompidou, Paris 75004. www.centrepompidou.fr

“Orpheus”
Until 18 February. Gagosian Gallery.
4 rue de Ponthieu, 75008 Paris. www.gagosian.com

ZOOM

The gallery Gagosian has developed a habit of opening its new 
spaces with exhibitions on Cy Twombly. This was the case in 
London in 2004 (“Ten Paintings and a Sculpture”), in Rome 
in 2007 (“Three Notes from Salalah”), in Athens in 2009 (“Leaving 
Paphos Ringed with Waves”) and in Paris in 2010 (“Camino 
Real”). Not to mention “The Last Paintings” and “Photographs”, 
two exhibitions that travelled to Los Angeles, Hong Kong, London 
and New York in 2012. And with the retrospective currently 
on at the Centre Pompidou, the Parisian branch of the gallery 
couldn’t miss the opportunity. Its “Orpheus” exhibition thus shows 
paintings and drawings on the fertile theme of the Greek hero. 
“Orpheus brings beauty and order to Dionysus,” we can read on 
many of the works on show.

“TW” at Larry’s

Dutch Interior (1962, detail), Cy Twombly. 
© Cy Twombly Foundation. Courtesy Nicola Del Roscio Archives
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Nine Discourses on Commodus (1963), Cy Twombly. 
© Cy Twombly Foundation. © FMGB Guggenheim Museum Bilbao
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TRUMP ____________________________________
US press speculates on the end of public funding for art

Nothing seems to be able to hold down the new American president. 
Ever since his rise to power, he has signed bill after bill on topics ranging 
from immigration to abortion via the construction of walls to keep out his 
neighbours. One subject in particular causes particular concern among 
the North American art world, directly impacted by future decisions that 
risk being made: the cutting of federal funding for art through the National 
Endowment for the Arts (NEA). In a country where no ministry of culture 
exists, the burden falls on local governments to support art. The only 
exception to this rule is this NEA, which lags far behind its European 
counterparts, and which is organised more like a not-for-profit institution 
driven by philanthropy. As specified by The New York Times, the NEA only 
receives $148 million today, far less than the budgets allocated in the 1990s. 
The threat of the elimination of this institution, announced by candidate 
Trump and not taken seriously for some time, nonetheless now causes fear 
and trembling amongst professionals in the art world. The turmoil began 
with an article published by the online political magazine, The Hill, referring 
to a White House internal report considering the merits of putting the NEA 
to an end, purely and simply, in an effort to bring down the administration’s 
budget. Ever since, all types of media outlets have been putting in their own 
two cents regarding the interest or otherwise of keeping federal financing 
for artistic creation. Perhaps the answer will soon be revealed on Twitter…

UNDERLINE ________________________________
An art line in Miami
Miami is going to transform one of its unused transport lines into an artistic 
park. The project, called Underline (in reference to New York’s High Line) 
will soon be launched. The 16-kilometre circuit will go to Dadeland South 
Station and Brickell Station via the Atlantic coast. Designed by James 
Corner Field Operations, the same company behind the High Line, the 
project has already received $3 million in support from city authorities and 
$200,000 from ArtPlace America. While High Line is located overhead, 
Underline is found on ground level. An estimated $50 million per year in 
economic impact is expected following the end of the works: $170 million 
during the construction. Meg Daily, president of the association Friends of 
the Underline has declared: “Our community has seen the transformative 
power of the arts – from our museums and galleries to our schools and 
artist communities. We’re thrilled to be part of this rich community fabric.”

WAR ______________________________________
Art-school war in France

France is – once again – showing just how complex its organisation is. 
As pointed out by Le Monde, in December 2016, the French ministry of 
culture has announced a bill to review the salaries of art-school staff, to 
bring them up to the same level as those of university staff. The problem is, 
most centres that offer training in the visual arts are not supervised by the 
ministry but by regional authorities, giving rise to disparities from region to 
region. The review thus only concerns 11 out of the 45 establishments on 
French territory. Which hasn’t failed to cause jealousy. Emmanuel Tibloux, 
director of the Ecole Nationale Supérieure des Beaux-arts in Lyon and 
president of the ANdÉA (Association Nationale des Écoles d’Art) has 
declared: “This bill would accentuate, a little more, the already existing gap, 
marked by real differences in salaries and timetables. It is in our interests 
to preserve the cohesion of our community and to avoid such divisions. It is 
therefore essential that the ministry finally reply to our missives and gather 
all protagonists together. If it is truly attached to its network of art schools, 
it should envisage a genuine Marshall Plan.”

OBITUARY _________________________________
Art critic Dore Ashton dies at 88 years

We’ve learned that American art critic Dore Ashton passed away on 
30 January. She was well known for her radical positions on the American 
avant-garde. She studied at the University of Wisconsin, Harvard, and 
also in France. Dore Ashton wrote or co-wrote over thirty works including 
Susan Weil (2011, Skira), Miquel Barceló (2007, Skira), Arshile Gorky: The 
Breakthrough Years (1995, Albright-Knox), Noguchi East and West (1993, 
University of California), The New York School: A Cultural Reckoning (1992, 
University of California), About Rothko (1983 republished in 2003, Oxford 
University Press, the Da Capo), A Fable of Modern Art (1980, Thames & 
Hudson), and Picasso on Art (1972, Viking Adult). She wrote for The New 
York Times from 1953 to 1960. She also taught at Cooper Union and Yale.

ARRESTS __________________________________
New arrest in case of 5 stolen Bacons

The Spanish police has announced three new arrests in the case of the 
Bacons stolen in 2015. In June of that year, a quick theft (the owner was 
only gone a few hours) took place in the home of José Blanco, the Irish 
painter’s last lover. Six homes were searched and three persons arrested 
at the time. Seven presumed authors of the crime were then arrested 
last year, but released on bail. The works, worth an estimated total of 
€20 million, inherited by José Blanco, are still yet to be rediscovered.

DON’T LEAVE US! __________________________
A flask and huqqa set banned from export

An export ban has been placed by the British ministry of culture on a 
flask and a huqqa set once belonging to Major-General Robert Clive. 
This decision follows on from a recommendation issued by the Reviewing 
Committee on the Export of Works of Art and Objects of Cultural Interest 
(RCEWA). Sir Hayden Phillips, chairman of the committee, has declared: 
“Apart from the intrinsic quality of these objects, and their outstanding 
importance for scholarship, the Reviewing Committee was unanimous in 
its recognition of their emblematic significance for our history and national 
life.” The ban concerning the flask runs until 17 May (extensible until 
17 November), and until 17 April (or 17 July) for the huqqa set. Between 
now and then, no less than £7.2 million (incl. VAT) and £288,000 need to 
be found in order to prevent the objects from leaving Great Britain. The 
objects are said to have been given to Robert Clive following his victory 
at the Battle of Plassey in 1757, the act which founded British domination 
over the Indian subcontinent.

AD! _______________________________________
Art Loss Register doing its stuff

The Art Loss Register has scored quite a few points already this year. 
The British database announces that it has taken part in the restitution of 
8 looted and stolen works in January alone. These include the painting Still 
Life of Roses (1706) by Willem Frederik van Royen, stolen by Nazis from 
the Märkisches Museum in Berlin during World War II. It was rediscovered 
by an English auction house. Another Chinese contemporary painting was 
lost in 2010 but resurfaced at an auction in Hong Kong. A third example 
communicated by the company: a Napoleonic-school marble statue, 
stolen in 1977 from a church in Naples, which re-emerged in 2015. Set 
up in 1991, the Art Loss Register is today probably the world’s largest 
database of stolen works. Long monopolising the sector, it has seen the 
arrival of a competitor since 2013 when its former CEO set up ArtClaim.

TOP STORIES



11 ]Subscribe for free: subscribe.artmediaagency.com

 ]

Artsper raises another 2 million

The new owner of the magazine Beaux Arts has been seduced by Hugo 
Mulliez and François-Xavier Trancart. Frédéric Jousset, who bought the 
monthly publication aimed at the general public a little under a year ago, 
is to inject two million euros in capital into Artsper, an up and coming 
name in French art sales. This sum will be used for the international 
development of the platform, firstly in Great Britain. The company should, 
on this occasion, double its staff numbers to reach around fifty employees.  
The two entrepreneurs already raised €1.2 million at the end of 2015. 
“This investment will allow us to considerably accelerate our development, 
namely internationally. We are also counting on the support of Frédéric and 
of Beaux Arts to definitively establish our credibility and reputation on the 
French and European art market,” declared Hugo Mulliez to AMA. Frédéric 
Jousset has modestly added: “My knowledge of and my network in the 
art market will enable Artsper to push open new doors and to realise new 
projects.” With such investors, there’s no doubt about success lying ahead!

START-UPS _________________________________
Two ex-Gagosians go into project management

As reported by The Art Newspaper, Jessica Arisohn and Rysia Murphy 
have recently founded the well-named Arisohn + Murphy, offering project 
management in the art domain, outside of the gallery straitjacket. This small 
firm offers a wide variety of practical services: curation, stand creation, 
production and support for artists’ studios, gallery creation and artistic 
strategy. The two women met at Gagosian where they both started their 
careers a decade ago, at a time when the group only counted six galleries. 
They have also managed to keep their former boss as a client. Jessica 
Arisohn explains: “We felt like there was a change happening, that we 
could work outside the umbrella of the traditional brick and mortar gallery. 
You see project management and management consulting in almost every 
other industry.” Contacted by AMA, Rysia Murphy adds: “We co-founded 
Arisohn + Murphy in 2015 with a goal to deliver exceptional strategy and 
project management for art focused projects. Drawing upon our 16 years 
of combined experience at Gagosian Gallery, we become essential team 
members offering our unique skills to strategize and manage ambitious 
projects including gallery launches and expansions, public sculpture 
installations, pop-up exhibitions and artist projects.”

Jessica Arisohn and Rysia Murphy.
Courtesy Arisohn + Murphy

TOP STORIES
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HUMAN RESSOURCES ______________________
Performa board develops internationally

The American institution dedicated to artistic performance is welcoming 
two new board members: Joyce Liu and Ivan Pun. We also learn that 
Richard Chang has been promoted to become chairman of the board. 
The latter has declared: “In just a little over 10 years, Performa has made 
remarkable contributions advancing the scholarship and prominence of live 
performance, and I look forward to working with RoseLee Goldberg and 
the entire Board and staff to forge new relationships around the globe to 
support Performa’s ambitious mission and programs.” Joyce Liu and Ivan 
Pun are both Asian entrepreneurs: the former is director of Elite Group, 
active in telecommunications in Hong Kong; the second, founder of Pun + 
Projects, directs various projects in Rangoon (Burma). Performa carries 
out a range of missions to promote performance as an artistic medium.  
On top of its magazines and conferences, it is known for its biennial, the 
next one scheduled to take place this year.

SMALLER __________________________________
Less people in English museums

It’s not a great time for European museums. After the Louvre (whose visitor 
rates fell by 15% over one year), we learn that English public institutions 
have also suffered a fall in visitor numbers. A survey carried out by the 
Department for Culture, Media & Sport notes a 2.8% drop in the total 
number of visits, 1.8% for children’s visits alone (47.6 million people in all). 
The most visited museums are the British Museum (6.9 million), followed 
by the various Tates (6.7 million) and the National Gallery (5.9 million).  
The fall is particularly harsh for the Tates, which have lost 2.2 million 
visitors in the course of one year. Meanwhile, foreign-visitor rates remain 
stable at 47.1%. Less people, but an increasingly high level of satisfaction; 
over 95% of persons recommend visiting the English museums!

BIGGER ___________________________________
Anthology Film Archives extension project

The Anthology Film Archives (AFA) wants to invest in its building, and is 
planning the addition of an extra floor to its brick structure, as well as the 
construction of a café and a bookshop. Contacted by Artnet, AFA cofounder 
Jonas Mekas has stated: “The construction of the library space has become 
more than urgent due to the amount of unique material that Anthology 
has accumulated on the history of cinema, on the individual film-makers, 
thousands of film posters, photos etc., and the demand by the students and 
scholars to make it all accessible. Presently, most of it is in storage due to 
lack of space. In addition, taking care of paper, photo, and audio materials 
demands proper archival library conditions.” The $6 million project is already 
being half financed by a generous donation from the LUMA foundation. The 
remaining $3 million need to be raised via a charity sale to take place on 
2 March. Many artists have donated works to the sale: Matthew Barney, Joe 
Bradley, Christo, Francesco Clemente, Chuck Close, Robert Frank, Jenny 
Holzer, Alex Katz, Elizabeth Peyton, Richard Prince, Richard Serra and 
Cindy Sherman. The hammer will be wielded by no less than the notorious 
Simon de Pury. A final word from Jonas Mekas: “To run a movie house these 
days is not a business – it’s a full time senseless, mad dedication.”

Jonas Mekas.
Photo Boris Lehman.
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Anil Vangad (2016, detail).
All rights reserved
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Hervé Perdriolle is a collector as well as an art critic and exhibition curator. 
A promoter of Figuration Libre, he participated in the first exhibitions of 
Jean-Michel Basquiat, Keith Haring and Ravinder Reddy in France. 
Since 1996, he has worked towards raising awareness of the “Other 
masters of India”, these contemporary artists stemming from tribal and 
popular art. In September 2009, he opened his collection to the public in 
his apartment-gallery near the Jardin du Luxembourg in Paris, where he 
welcomes art lovers by appointment…

What exactly is “Indian contemporary art”?

India is a country composed of singular histories. A place we find 
contemporary art stemming from the local cultures, and also contemporary 
art inscribed in the global culture, the type where we come across artists 
supported by major international galleries today, with close ties to the 
art market, this nebula which for me is an artistic and economic haze.  
I myself believe that culture is about complementarity, about differences 
that dialogue with one another; this is the richness which has always 
fascinated me ever since André Breton’s cabinet of curiosities or André 
Malraux’s imaginary museum. This is also why the global response doesn’t 
satisfy me. Stuart Davis once said something when he painted the neons 
in American cities as a prelude to Pop Art: “The universal is offered in local 
terms. Great art looks to the commonplace to find a meaning pertaining to 
life as a whole.” Finding the universal in the local: this is something that has 
always pleased me enormously.

Could you elaborate on this?

I imagine that Jackson Pollock, for example, also turned away from 
his European influences by drawing the terms of his universality – his 
dripping technique – from the local, from the dances and sand drawings 
of the Navajo Indians. Far from being contradictory, the universal and 
the local are complementary. Both enrich one another, and this is the 
diversity which makes up culture. Today, we have dropped the uniform 
of the avant-gardes to adopt the uniform of the art market. We need to 
go beyond these war machines which tend to homogenise the way we 
look at things. I like to overturn prejudices. So I consider that Western 
contemporary art is the true folklore, and not the works from local 
cultures. One thing that I’ve learned in India is that the idea of creation, 
as it has operated in contemporary art, is absurd. At the first exhibition 
which I organised at the Musée des Arts Décoratifs de Paris, in 1998,  
I was told that Indian artists only reproduced motifs, always painting the 
same painting. But I think that interpretation, which is a key idea for me, 
is an art in itself. Duchamp was only an interpreter, undoubtedly more 
radical than others, but an interpreter of his cultural score. As for the origins 
of creation, leave them to whoever has the right to them! So in global 
contemporary art, there’s an enormous number of folkloric works, which are 
only interpretations – sometimes quite weak ones – of our cultural score.

MADE IN INDIA: THE NEW INDIAN 
CONTEMPORARY-ART SCENE

A meeting with “India” lover, art dealer and collector Hervé Perdriolle. 
With discussion turning around ethnocentrism, vernacular culture, the art market and the Warli tribe…

Hervé Perdriolle.
All rights reserved
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Tribal art, vernacular art… Isn’t talking about the Indian identity in 
these terms a way to keep alterity at a distance?

Already, the term “vernacular” is quite fantastic. It’s the title given by the 
Devi Art Foundation – the biggest leading private foundation in India, the 
equivalent of the Fondation Cartier in France – to its major exhibition 
“Vernacular, in the Contemporary”, in 2010 and 2011. The exhibition 
showed contemporary artists from the global culture, but for the first 
time, also showed artists from the local culture, collected by Lekha and 
Anupam Poddar. If English is the language of International trade, then the 
vernacular, deriving from popular or tribal-art traditions, refers to the local. 
In India, you have to remember that tribes represent 8 % of the population, 
in other words 100 million individuals spread out over 10 % of the territory. 
The tribes are the first peoples in India, the ones called the adivasi, literally, 
“the first inhabitants”. Here we’re talking about the Indian aborigines, 
dating back over 10,000 years B.C., from animist cultures which believe 
that spirits inhabited nature; cultures far older than those of the dominant 
sacred arts stemming from Hinduism, Jainism or Buddhism.

Do we still have a postcolonial, ethnocentric vision, marked by 
a certain condescendence, or are attitudes changing? What has 
changed since the big “Magiciens de la Terre” exhibition in 1989 
organised by Jean-Hubert Martin?

1989, the “Magiciens de la Terre”… It wasn’t until 2014 that we saw 
“Modernités plurielles” at the Centre Pompidou. Between the two, nothing 
was done, or practically nothing, to get out of this cultural ethnocentrism. Of 
course there was the “Paris-Delhi-Bombay” exhibition in 2011, at Beaubourg 
once again, and then the Indian Pavilion the same year at the Venice 
Biennale, or else the Hayward Gallery exhibition in London in 2013… But all 
this is very slow. It remains a struggle. But I’m observing a genuine change. 
What is tending to change the way we see things is the cultural curiosity 
shown by certain players who, for example, are turning towards Outsider 
Art, an Anglo-Saxon version of art brut which is entirely empirical, gathering 
these so-called “singular” artists outside the global system.

Can Indian contemporary creation be conceived of outside of 
European art?

We are gradually managing to, thanks to the boldness of a few collectors – 
such as Antoine de Galbert, founder of La Maison Rouge – who don’t look 
at the world through the same focal point. And then, what gives visibility 
to these art forms are economic cycles, the viewpoints of investors, those 
who are more excited by profits that they can make from an artwork than 
by the intellectual advance that the presence of an art brut work can 
bring to their collection. The economic aspect is important for many. It’s 
incidentally not by chance if for several years now, we have been looking 
more towards India or China, two players which are economically very 
present. Art history is following this curve.

When, historically, did contemporary art begin in India?

First of all, Indian modern art began later than in the West, after 1947 
when the country gained independence. At the start of the 1950s, groups 
emerged in Bombay and Calcutta, made up of artists and intellectuals 
cutting free from colonialism by looking at tribal art and constructing 
their own vocabulary. As for Indian contemporary art, the starting point 
was the early 1990s when the art market became globalised and big 
international collectors arrived.

All rights reserved
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So is validation by the market a key stage in recognition?

Yes, of course, but it isn’t making the million mark that is interesting. If 
today I wanted to show a retrospective on Jivya Soma Mashe or Jangarh 
Singh Shyam, it would be practically impossible. We don’t know how 
to locate the pieces which are scattered around. The day when works 
bring in more than $10,000, then everything will resurface. Economic 
recognition is indispensable; without it, we have no vision of the work. 
And then, you know, in these communities it’s important for there to be 
elements of pride. Let’s take the example of the Warli tribe, 200 km north 
of Bombay, 600,000 persons. Warli painting using only two colours – ochre 
for the background, and white for the subjects – is today an inspiration 
for fashion designers in India. A Coca-Cola ad from two years ago used a 
cast of typically Warli characters alongside a very Bollywood young man… 
Validation from the market enables an identification of the great figures 
who will emerge tomorrow, among these artists who define themselves as 
“peasant painters”, filling out their agricultural income by painting.

In India, only four or five galleries structure the market. There 
are also very few fairs: the Kochi-Muziris Biennale in the state of 
Kerala, then the Indian Art Fair in New Delhi, a fair in which Art Basel 
incidentally became a majority shareholder in September… Do you 
see this as a real lack?

In the 1970s and 1980s, the biggest Bombay gallery, the Chemould – when 
I say biggest, it must have been about 40 m2, smaller than my apartment 
– gathered the greatest artists… but without having a market. The gallery 
showed Tyeb Mehta, Sayed Haider Raza and Maqbool Fida Husain while 
also presenting Jangarh Singh Shyam and Jivya Soma Mashe at the same 
time. Few galleries in India show these artists, and not always well. But 
things are starting to happen, something is stirring. CIMA, a space which 
opened in 1993 in Calcutta, is renewing the landscape, just like Chatterjee 
& Lal in Bombay, a really good gallery. In Bombay, alas, the gallery Maskara, 
which was superb, has unfortunately closed recently. It was a remarkable 
place with incredible installations, perhaps a bit too gigantic, which only the 
Pinaults or Arnaults, who didn’t exist over there, could have bought. But 
the art-market crisis since 2008 has affected Indian contemporary painting. 
At one time everyone wanted to have an Indian or Chinese work in their 
collection, or rather, their portfolio… We reached crazy prices: practically 
one million for works by Subodh Gupta or Bharti Kher. Ever since, investors 
have disappeared, and only a handful of collectors has remained; the 
Indian market hasn’t understood that it’s been necessary to cut prices 
by four, five or six in order to start things up again. At the Christie’s sale 
on 14 September in New York, about which the press used the term “fallen 
angels”, Bharti Kher only raised $209,000 for a very large triptych.

What is the typology of today’s collectors in France?

They are collectors of contemporary art and never tribal art. I could mention 
Daniel and Florence Guerlain, among private individuals, or the Société 
Générale, among institutions. They are always people who are curious, 
who aren’t afraid of testing out new territory.

Should Indian contemporary art be defended from within to avoid 
history from once again being written by the West?

Indians are undoubtedly too close to their roots to see them. There are 
also more complex problems in India. The adivasi, these people from 
tribes, are still called “backward”, they are outside of the caste system. 
In the 1970s and 1980s, a few big Indian families started collecting tribal 
art, for example Lekha Poddar, often with a charity purpose, to support 
these communities. At the time, given these conditions, collection was 
undertaken without any critical gaze and without any distance; excellent 
works could stand alongside other far less good ones. Today, businessman 
Abhishek Poddar, who belongs to a distant branch of the family and who 
lives in Bangalore, has gathered a very fine collection of modern and 
contemporary art, as well as numerous works by Jangarh Singh Shyam. 
But there are not yet enough collectors in India for contemporary art to be 
structured like the Chinese market.

In India culture seems to be dominated by private bodies. I’m thinking 
of the Bharat Bhavan cultural centre, launched in 1982 in Bhopal by 
painter Jagdish Swaminathan… Has the State withdrawn, without 
setting a cultural policy?

Yes, we should also mention the KNMA, the Kiran Nadar Museum of Art 
in Delhi, which opened in 2010 and which now plays a very important 
role. And also the Devi Art Foundation, in Gurgaon. You know, India is 
made up of federated states; some see the importance of defending 
contemporary culture, such as Madhya Pradesh which is opening 
museums, others less so…

Do you see yourself as an intermediary, a style adviser?

The role of the intermediary – André Magnin for African contemporary 
art also comes to mind – consists in giving visibility to artists, setting up 
exhibitions and bringing works into collections, which is the case with the 
Fondation Cartier or the Fonds Agnès b., loaning works as well, to the 
Reina Sofia Museum in Madrid, for example… Indeed, recognition comes 
from overseas. This is the feedback effect which tells Indians: “We have 
something in our culture that we don’t look at enough”.

Mediation is a huge responsibility… Have you ever been criticised for 
having a European perspective?

I’ve always been against the “good native” myth. India is not a reserve like 
the United States. Not only this, I’ve always thought that an African mask 
can be interesting for its own sake, outside of its cultural context. I’m not an 
ethnographer, I’m interested in contemporary art. I think that the strength 
of images is greater than dialectics, that the image wields an even greater 
power than the word.

From what point can we really talk about a hatching of this market?

Very few pieces go onto the secondary market. The only one which really 
reached a noteworthy price was a work by a historic artist in Indian tribal 
art, Jangarh Singh Shyam. A painting measuring around 2 metres by 
140 cm, presented at Sotheby’s, New York in 2010, which sold for $31,250. 
There’s a huge difference with Australian aboriginal art if you think about 
the record set by Clifford Possum Tjapaltjarri, of $2.4 million. In fact, this is 
why I became a dealer: figures carry more weight than words. Saying good 
things is no longer enough…

Hervé Perdriolle – Contemporary Indian Art 
51 rue Gay-Lussac, 75005 Paris.
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ACQUISITION _____________________________
6 Anne Truitts for the Dia

The Dia Art Foundation has recently announced the acquisition of five 
sculptures and a painting by a minimalist artist who died in 2004. The works, 
produced between 1962 and 1974, previously belonged to Anne Truitt’s 
estate. “When we bring an artist into our group, which is not very large, 
we want to bring them in at least at the level of those who have come in in 
recent years. We want to represent a significant series or tell a story about 
development of work over time, which is what I think we are achieving with 
Truitt. Our thinking around acquisition is that we are quite literally acquiring 
an exhibition,” Jessica Morgan, director of the Dia, has stated to ARTnews. 
The works will be exhibited at the Dia:Beacon as of May.

DONATION ________________________________
$10 million goes to New York State Museum

We’ve learned that the New York State Museum is receiving a nice gift from 
the Thompson Family Foundation: $10 million. James G. Dinan, chairman 
of the museum’s board, has declared: “The museum will be able to 
continue to celebrate and interpret the city and reinforce our commitment 
to keeping education at the heart of the museum’s mission.”

HUMAN RESSOURCES ______________________
New director for Leslie-Lohman Museum

The Leslie-Lohman Museum of Gay and Lesbian Art will be welcoming 
a new director as of 6 March. Gonzalo Casals will thus be replacing 
Hunter O’Hanian who ceased his duties in July to become executive 
director of the College Art Association. Gonzalo Casals will be arriving 
just in time for the museum’s reopening on 10 March after five months of 
renovations. Indeed, the museum is practically doubling its capacity by 
adding 2,300 m2 in order to present the museum’s permanent collection 
of 30,000 objects. Gonzalo Casals worked at the El Museo del Barrio 
before taking charge of programming for the Friends of the High Line, 
Manhattan’s suspended park.

New curator for Cleveland Museum

Emily J. Peters has been appointed as the new curator of the print and 
drawing collections of Cleveland Museum. As of April, she will be supervising 
collections, their protection, maintenance and expansion. An expert in Dutch 
prints and drawings from the 15th and 16th centuries, she was previously 
deputy curator at the Rhode Island School of Design Museum since 2008, 
after joining the institution as assistant curator in 2005.

Sara Gabriela Baz Sánchez to head up Mexico’s Museo Nacional de Arte

The new director of the Museo Nacional de Arte (MUNAL) in Mexico 
was appointed on 16 January by the Secretary of State for Culture, 
María Cristina García Cepeda. Sara Gabriela Baz Sánchez worked at 
the Museo Nacional del Virreinato in the last two years, after serving 
for seven years as vice director of the MUNAL. She has declared a 
desire to turn away from blockbuster exhibitions and instead focus on 
the public’s quality of experience. The MUNAL holds a collection of more 
than 6,000 objects retracing Mexican art since the 15th century. It also 
hosts temporary exhibitions.

Kate Lewis appointed MoMA chief convervator

Kate Lewis is taking over from James Coddington, a happy retiree since 
December 2016, as the Agnes Gund chief conservator of the David Booth 
Conservation Centre and Department at the MoMA. She arrived at the 
New York institution in 2013 as media conservator, after occupying a 
similar position at the Tate for eight years.

First assistant curator for Barnes Foundation

The institution in Philadelphia has announced the arrival of Cindy Kang 
in the brand-new post of assistant curator. Regarding the recruitment, 
Thom Collins, chairman and chief executive of the Barnes Foundation has 
declared: “As we build our curatorial team, led by Sylvie Patry, and expand 
our exhibitions program and collections research initiatives, Cindy’s 
appointment is a key step in our evolution as an institution.” An expert 
in French painting and decorative arts from the 19th century, Cindy Kang 
previously worked at the Bard Graduate Centre in New York. She will be 
taking up her new duties on 27 February. Founded in 1922, the Barnes 
Foundation offers one of the world’s largest collections in Impressionist, 
post-Impressionist and modern art.

Paul Jackson, New Museum communications director

ARTnews tells us that Paul Jackson has recently joined the New Museum 
in New York, appointed just in time for the institution’s 40th birthday 
festivities. He comes from the MoMA where he spent eight years.

MUSEUMS

Barnes Foundation. DR
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Barnes Foundation.
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MONACO _________________________________
Prince Albert sets up a museum in his mother’s childhood home

The childhood home of Grace Kelly, the woman who would be 
immortalised as Princess Grace, has been bought by her son, Prince 
Albert II of Monaco. This was also where Prince Rainier asked young 
Grace to marry him in 1956. The house was sold in a poor state by the 
previous owner who did not maintain it. Prince Albert intends to carry out 
works to transform the former estate into a museum, which he hopes will 
open by next year.

SUBURBS __________________________________
CNAP moves to the suburbs

The Centre National des Arts Plastiques, a public body supporting artistic 
creation in France, will be grouping together its reserves and offices in the 
one venue. It was when its lease at the Esplanade de la Défense came 
to an end that the CNAP took the radical step of deciding to gather the 
100,000 works in its collections in a single space, which it purchased: the 
26,000 m2 space is in a northern Parisian suburb, Pantin. As Le Monde 
reports, in 2016, the CNAP bought 339 works by 158 artists for a total 
sum of €10 million. The CNAP acts as a purchaser and manager of 
contemporary art but has no exhibition space of its own; instead, it lends, 
to various French and foreign institutions, the works that it has acquired 
over the years. The move is set for 2020. Just 3 more years!

FSB _______________________________________
Hermitage Museum investigated by FSS

The Federal Securtity Service, the spiritual son of the KGB, is currently 
investigating significant budgetary excesses in relation to a new 
storage and restoration centre for the State Hermitage Museum. Initially 
valued at $62 million, the works have already cost twice more this sum 
($126 million). Mikhail Piotrovsky, the museum’s director has declared to 
Interfax: “We are in constant contact with the FSB regarding construction 
projects. They track all of our construction projects from the outset, check 
our documents, because there are swindlers all around, especially in the 
field of construction.” That makes us feel better.

COPYRIGHT _______________________________
A gift to the public!

The Met has recently made available to the public, under a Creative 
Commons photo licence, nearly 375,000 works. No more restrictions are 
imposed on the use of these photos. This initiative follows on from similar 
ones carried out by the Dallas Museum of Art, the Getty, the LACMA, the 
National Gallery of Art in Washington and the Rijksmuseum. All the images 
are namely accessible on the website creativecommons.org.

RESIGNED _________________________________
Jock Reynolds to leave Yale Art Gallery next year

30 June 2018 will be Jock Reynolds’ last day at the Yale University Art 
Gallery. He has announced his intention to leave the museum at the end 
of his current mandate. Peter Salovey, the university’s president has 
declared: “The two decades of Jock’s tenure in the directorship have been 
a remarkable period of flourishing, growth, and transformation for the 
gallery. We are indebted to him for all that he has done to augment Yale’s 
standing as a preeminent institution of the arts, and I am deeply grateful for 
his longstanding leadership and partnership.”

POLICY ___________________________________
Difference in opinions on Gdansk’s future World War II museum

Poland’s future Museum of the Second World War has not yet opened, 
but already it has come up against political problems. The museum’s initial 
philosophy – to offer global comprehension on the last world war – does 
not meet the tastes of the conservative government currently in power. The 
latter would prefer focus to be placed on the Polish vision of the conflict and 
the nation’s suffering. Piotr Glinski, the Polish minister of culture, has thus 
decided to merge this institution with another already existing museum 
dedicated to the first Polish battle of World War II. Pawel Machcewicz, at 
the head of what was meant to become the future institution, has declared 
to The New York Times: “I automatically cease to be the director of the 
museum because my museum is liquidated.”

EXHIBITIONS ______________________________
New adventure for Saatchi Gallery

The Saatchi Gallery, the London public institution, will be taking on a 
new exhibition space, which this time, will be a commercial one. The 
new venue, partnered by galleries and estates, will welcome exhibition-
sales featuring artists who have not had the chance to receive adequate 
attention in Great Britain. This initiative, titled SALON, will kick off with an 
exhibition on Tsuyoshi Maekawa, an underrated Gutai painter. “SALON 
has been created because there are limited opportunities for international 
artists to show at major museums in the UK. Saatchi Gallery, which 
attracts more than 1.5 million visitors a year, will provide that platform, and 
SALON in collaboration with Lévy Gorvy is privileged to inaugurate with 
a breathtaking display of historic works by Tsuyoshi Maekawa,” declares 
Philippa Adams, the institution’s director. The exhibition launching SALON 
will start on 24 February and run through to 14 May.

MUSEUMS
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FESTIVAL __________________________________
Gallery Weekend participants announced

From 28 to 30 April, the 13th edition of Gallery Weekend will be held, a 
Berlin event pooling publicity for nearly fifty galleries over three days. This 
year, 47 spaces will be taking part in the event – 7 less than last year. 
There is just one newcomer: ChertLüdde, which will be presenting Kasia 
Fudakowski at the event. An unfortunate coincidence: the dates overlap 
exactly with those of Art Cologne, the big German contemporary-art fair. Art 
lovers and collectors will need to make a choice – Cologne or Berlin – as 
the two cities are over 500 km apart from one another. Contacted by AMA, 
Maike Cruse, manager of the event, do not think it is really a problem. 
She declared: “We are looking forward to another strong edition of Gallery 
Weekend during which the Berlin galleries present their most important 
show of the year. We will see exhibitions by established artists such as 
Thomas Schütte, Charlotte Posenenske, Jannis Kounellis, as well as new 
works by emerging artists like Guan Xiao, Pamela Rosenkranz and Caleb 
Considine. Several galleries will open new gallery spaces and present 
additional works in special locations, which makes Gallery Weekend once 
more a moment to discover new places for art in Berlin.”

CLOSING/OPENING _______________________
Just two months

The London gallery Seventeen is closing its New York branch after only 
two months of activity. David Hoyland, founder of the gallery, has decided 
to focus on his UK branch. Canadian Pierre Trahan, who made the space 
available to him, hasn’t wasted any time: he is transforming the premises 
into a branch of his Arsenal galleries, already present in Toronto and 
Montréal. Arsenal New York will be headed by Loreta Lamargese, curator 
previously based in Montreal. A solo presentation of Ed Fornieles, “The 
Finiliar”, will kick of the space’s programme on 22 February. Founded 
in 2005, Seventeen has carved out a reputation as an artist spotter, 
presenting around fifteen artists, mainly in their thirties or forties. Its 
London space is currently presenting “Sachin Kaeley, Two Months Later”, 
on until 25 February.

REOPENING _______________________________
Tornabuoni reopens with Boetti retrospective

The gallery Tornabuoni relies on just a few Italian artists that it has been 
representing exclusively for many years, including Lucio Fontana, Paolo 
Scheggi, Enrico Castellani, Piero Manzoni and Alighiero Boetti. After 
opening a first Parisian space in 2009 on Avenue Matignon, it is now 
moving to the Marais district, into a far larger (720 m2) space on Passage 
de Retz. A big retrospective was needed to mark the launch of this former 
17th century manor as a gallery: Boetti and his monumental tapestries. 
The exhibition is being organised in partnership with the Alighiero Boetti 
Archives in Rome, which have authorised the presentation of three of the 
artist’s monumental works: Anno 1984 (1984), Mappa (1989-1994) and 
Tutto (1992-1994), reports The Art Newspaper. Also to be displayed will be 
some of his more personal projects such as a book that he made with his 
wife Anne-Marie, listing the world’s 1,000 longest rivers. This book is being 
loaned by Agata Boetti, the daughter of the artist. Boetti will also be visible 
at the Cini Foundation, parallel to the Venice Biennale, at a presentation 
of works that are largely unknown by the public. The exhibition at the new 
Tornabuoni gallery will be on until 8 April. The pieces on display are on sale 
for between €20,000 and 10 million.

ANNIVERSARY _____________________________
50 years!

It all began as a student project 50 years ago. The Lisson Gallery in 
London will be celebrating half a century of existence and promotion of 
conceptual art this year. To mark the occasion, a work will be published, 
presenting the 150 plus artists who have featured in solo exhibitions in the 
gallery’s different spaces. A series of presentations will also be organised, 
Lisson Presents. In 1967, Nicholas Logsdail transformed part of his house 
on Bell Street into a showroom. His first exhibition showed works by his 
friends Derek Jarman, Keith Milow and Paul Riley. Today, Lisson Gallery is 
present in 4 spaces: 2 in London, one in Milan (opening in 2011), and a far 
more recent one opening last year in New York. At the end of the year, an 
exhibition is scheduled on British painter Peter Joseph, already presented 
by Nicholas Logsdail in 1967. We’ve come full circle.

Recycled (Hybrid) Red (2016), Angela de la Cruz.
Courtesy Lisson Gallery
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London gallery versus Sotheby’s

British dealer Mark Weiss is going to court against Sotheby’s. The American 
auction house accuses the gallerist of offering it a fake Frans Hals, 
which it sold privately in 2011. Portrait of a Gentleman was thus sold for 
$10 million before its authenticity was challenged, and the auction house 
had to reimburse the client. The gallery has responded to the attack by 
indicating that “in 2011, the painting was widely believed by all the leading 
connoisseurs to be a work by Frans Hals. Further testing should be carried 
out before the assertion that this work is a modern fake can be definitively 
made.” The gallery adds that “Sotheby’s repeatedly refused to allow Weiss’s 
experts access to the painting to carry out the further tests.” Keep watching.

CASES ____________________________________
No more prison for gallerist behind one of the biggest art scams

Glafira Rosales is being released. She is sadly known for pulling off one of 
the most important fake-work scams in recent history. For she managed to 
sell nearly $80 million in fake works, notably leading to the downfall of one 
of the oldest New York dealers, Knoedler & Company. As reported in The 
New York Times, Glafira Rosales and her partner ordered the production of 
around sixty fakes in modern styles (Willem de Kooning, Jackson Pollock, 
Mark Rothko, etc.) from a Chinese street artist, Shen Qian. They then sold 
the works to dealers, presenting them as belonging to a collector who 
wished to stay anonymous. During the court case, she accused her former 
partner of coming up with these schemes; she alleged that he threatened 
her with violence if she did not comply with his instructions. Bergantiños 
Diaz, the partner, was arrested in Spain in 2014, but his extradition to the 
United States has not yet been ordered.

GALLERIES

From Frankstein’s Workshop (2016), Egan Frantz.
Courtesy Egan Frantz and Nagel Draxler Gallery
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NIGHTMARE _______________________________
Genuine or fake?

An American collector has come up against a tricky situation. After buying 
four Peter Beard photographs in 2001 from New York gallery The Time 
Is Always Now, David Spade has since sought to sell them. According to 
Artnet, there was no problem as far as two of the works were concerned, 
but conditions have changed since then. The Peter Beard Studio refuses 
to authenticate the remaining works, including Untitled (Elephants). The 
collector has therefore decided to bring a lawsuit against the artist, his wife, 
as well as the gallerist who originally sold him the works, Peter Tunney. 
It seems that in 2001, the artist and his dealer were no longer on good 
terms, and the sale appears to have been carried out without the artist’s 
consent. But without any proof of authentication from the studio, it’s now 
difficult to resell the pieces. David Spade considers that “authenticating 
and evaluating methods are uncertain, inconsistent and arbitrary and are 
deliberately designed to enhance the Beard Studio’s ability to control and 
limit the sale of artworks… and thereby artificially increase the value of 
other works in their control.” In his opinion, the refusal to authenticate the 
works is “wilfully intended to disrupt and inhibit ones ability to sell the work.” 
So should a written agreement be requested from the artist at the time of 
purchase for a contemporary work? Many questions raised by this type of 
lawsuit are unfortunately becoming increasingly common.

BREXIT ____________________________________
American collector refuses attempt to pre-empt work at over £30 million

The situation is practically unique. Hedge fund manager Tom Hill had 
found an American buyer for Pontormo’s Portrait of a Young Man in a 
Red Cap (1530) in December 2015. At that time, the British minister of 
culture had deferred the export licence for the work, in hope of having 
a British buyer pre-empt it. A little more than a year later, the necessary 
funds (£30.7 million) were raised, and the National Gallery managed to 
make an offer equal to that of the first buyer? Equal? Not really, because 
in the meantime, the British pound has fallen (by over 33%). Which means 
that for Tom Hill, the deal is not at all the same, but would mean a loss of 
over $10 million. He has therefore refused the National Gallery’s offer. The 
British government’s next move remains to be seen. It still has the option of 
refusing to grant the export licence, which would force the work to remain 
on Her Majesty’s territory. Blame it on the Brexit.

AWARD ___________________________________
Fourth time round!

The years are passing by… for the Bourse Révélation Emerige, already 
four years old. While all eyes are fixed on the developer’s Île Seguin 
project, Laurent Dumas and his company Emerige are also busy continuing 
to defend very young creation. As in the previous years, all French artists 
or artists residing in France are invited to apply until 31 March. Also as in 
previous years, they must be under 35 years old, and not yet represented 
by a gallery. And as in the previous years, the winner will win €7,500, access 
to a workshop for one year, and an exhibition in a Parisian gallery. This 
year, the gallery Papillon has decided to be part of the project. A little extra 
in this edition is a welcome international touch: the Turkish gallery The Pill 
is offering to exhibit the winner as well as the shortlisted candidates. The 
twelve finalists will also benefit from a collective show at the Villa Emerige 
in Paris. On your marks!

DONATION ________________________________
Lunders donate over 1,500 works to Colby Museum of Art

Peter Lunder headed up his own shoe company until 1993 when he 
sold it to Berkshire Hathaway and Warren Buffet. He then continued 
to supervise the company until the early 2000s when production was 
relocated from Maine to China. This left him more time to devote to his 
passion: art. We learn that the Colby Museum of Art in Waterville, Maine 
– Peter Lunder is an alumnus of Colby College – has received, from the 
collector and his wife Paula, a generous donation of over 1,500 works 
from all eras worth an estimated $100 million. These works include pieces 
by Rembrandt, Van Gogh, but also Joan Mitchell, Jasper Johns and Ai 
Weiwei. These items will now make up the Lunder Institute for American 
Art, to be dedicated to the study, practice and exhibition of American art. 
The Colby Museum of Art already has several collections handed over by 
the collector couple: the Lunder Collection (500 American artworks from 
the 19th, 20th and 21st centuries); the Lunder-Colville Chinese Art Collection 
(about fifty objects from the Chinese prehistoric era until the Jin Dynasty); 
and the Lunder Collection of James McNeill Whistler (300 prints by the 
19th century American master). David Greene, president of Colby College 
has stated: “The Lunders’ generosity has transformed Colby College and 
the arts landscape in Maine. Now, with this gift to significantly expand 
the collection and create the Lunder Institute, the museum will become a 
global destination for artists, scholars, and visitors.”

COLLECTORS

Laurent Dumas.
© Adrien Daste. Courtesy Emerige
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Villa Emerige.
© Rebecca Fanuele. Courtesy Emerige
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Assiettes de Delft (2005), Pascal Pinaud.
Courtesy Espace de l’Art Concret

The south of France is fertile artistic territory, and Nice is one of its breeding 
grounds. Near the end of the 1950s, the Ecole de Nice wrote a chapter in 
the history of art. This artistic movement asserted its independence from 
Paris, led by figures including Arman, Albert Chubac, Yves Klein, Martial 
Raysse, Ben and Bernar Venet. Found at the crossroads of different 
movements – Nouveau Réalisme, Fluxus, Support/Surface –, this school 
would add colour to the French scene.
Pascal Pinaud is a child of this Nice School, even if he was born a bit 
further off to the west, in Toulouse, in 1964. Graduating from the Villa 
Arson (Nice) in 1990, he has taught at the same school since 1999. 
He has also carried out a number of projects in the region, such as an 
“exuberant composition of hybrid street lamps” for a tram stop in the Saint-
Jean-d’Angély district (Nice, 2007). The three institutions which have 
programmed Pascal Pinaud in 2017, the Fondation Maeght, the Espace 
de l’Art Concret and the FRAC PACA, thus pay a fine homage to a child – 
albeit an adoptive one – of the region.

One retrospective, two in situ projects

At the Fondation Maeght, “Sempervivum” resembles a retrospective: 
paintings, drawings, photographs, sculptures, installations and neons, 
produced between 1989 and 2016, are being shown to the public. “The 
show conveys the impression of a collective exhibition,” confides Pascal 
Pinaud. He’s not wrong either, so wide a formal spectrum is covered by the 
artist’s works. Pascal Pinaud works in series that never find a conclusion. 
“When I left the Villa Arson, I had four series underway. Today, there are 
34 of them,” he sums up.
The Fondation Maeght is thus showing his car-paint works (Tôles), 
his reproductions of vandalised paintings (Écrans), namely showing 
Kasimir Malevich’s Black Cross (1915) paint-bombed with a dollar sign 
(Ecran n°3 EA (00A18) (2000)), his Diptyques composed of fabrics and 
canvases featuring ornamental motifs, and also his Patères, works made 
of transparent plates recuperated from glassmakers, assembled with other 
junk elements. There is also a set of works that Olivier Kaeppelin, director 
of the Fondation, already revealed in Busan in 2014 when he was curator 
of the Korean city’s biennial: a matching of On the Way (2014), a ceramic 
sculpture representing an earthen path, and Stères de bois, a photographic 
and sculptural ensemble of piles of wood; a set filled out by the Test’Art, 
enlarged photographs of panel-beater colour tests.
At the Fondation, a special mention goes to an impressive wall of 
drawings: 105 formal variations using a range of techniques, from collage 
to salvaged materials. “Drawing has a freedom and economy found in no 
other medium,” states the artist.

PASCAL PINAUD 
OR THE MEMORY OF GESTURES

A big season lies ahead for artist Pascal Pinaud. Two exhibitions are currently featuring him near Nice 
(“Sempervivum” at the Fondation Maeght and “C’est à vous de voir” at the Espace de l’Art Concret), 
before being followed up by another at the FRAC Marseille.

Pascal Pinaud. 
© Franck Fernandes. Collectif Carrement
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Meanwhile, at the Espace de l’Art Concret, “C’est à vous de voir” offers a 
hybrid project which reveals Pascal Pinaud’s sense of scenography. For the 
artist has also curated a number of exhibitions, namely at the Villa Arson 
(“Trivial Abstract” in 2009) and the Galerie Nathalie Obadia (“Upsadream” 
in 2008). “I wish to re-inject physiological saline into art,” he announces.  
“I don’t do exhibitions in white spaces with works every two metres.”
“C’est à vous de voir” recreates a domestic space inside the Château de 
Mouans, which houses the Espace de l’Art Concret. And what is Pascal 
Pinaud’s aim here? “To challenge the gaze while restoring to the Château 
its usage value.” We see a number of rooms, from the living room to the 
bedroom; a number of works as well; but also furniture items and craftworks 
which the artist himself collects. All this without any plates. There are 
carpets aplenty and the universe is a little dated, but the artist recognises 
it clearly: “These are my tastes!” It’s a funny sensation to walk around in a 
’domesticated museum’ which urges viewers to query the meaning of the 
institution, and the way in which it fabricates the gaze. “It’s what lies out of 
range that interests me,” explains Pascal Pinaud.
The next stage of the Pinaud shows is in Marseille, from 1 July to 29 October. 
The FRAC is placing two platforms at Pascal Pinaud’s disposal, to design 
“an architectural setup,” in the words of Pascal Neveux, the institution’s 
director. The exhibition will be accompanied by some historic pieces.

Materials and the memory of gestures

According to Olivier Kaeppelin, “Pascal Pinaud picks up everyday elements; 
he transforms them and offers an artistic experience of them.” Materials 
and gestures: above all a craft worker’s gestures, those of woodworkers, 
embroiderers, panel beaters… Pascal Pinaud’s work is inscribed in the 
memory of social rituals. “It’s work that is organised around clear protocols 
and whimsical poetic escapades,” explains the director of the Fondation 
Maeght. “Pascal Pinaud works on the artistic lexicon of our society from 
which he extracts components in order to transform them into work whose 
heart takes an abstract form.”
In formal terms, the two exhibitions reveal Pascal Pinaud’s taste for 
abstraction and his search for a new modus operandi for painting, one 
adapted to the 21st century. His influences are manifest, from minimalism 
to Support/Surface, enabling him to “deconstruct” the grammar of painting. 
But parallel to these series, Pascal Pinaud also shows more astonishing 
objects, such as his Arbre à fèves 11A21 (2011): a tree trunk and 
branches made from lucky charms from galettes des Rois (a traditional 
French pastry in which charms are embedded, to celebrate Epiphany). “A 
sculpture made up of a DNA of winners,” jokes Pascal Pinaud in front of 
this funny-looking tree with a popular-art aspect.
This artisanal aspect is well and truly a characteristic of Pascal Pinaud; 
his works are patchworks of fabrics, canvases, knitting, corrugated iron, 
ceramics… All materials which have not been transformed by the artist’s 
hand but by those of artisans. Since 1995, Pascal Pinaud has signed 
his name as PPP (for “Pascal Pinaud Painter”). He has gone as far as 
exhibiting these three letters on the ground in PPP (2006), as if signifying 
a collapsing artistic paternity. In Pascal Pinaud, there is a type of negation 
of the work of the sacrosanct figure of the artist. “PPP is a company that 
supplies pieces,” he announces. A collective, interdependent studio, where 
a new path in painting is being explored.

“Sempervivum”.
Photo Roland Michaud. Archives Fondation Maeght

“Pascal Pinaud, Sempervivum”
Until 5 March. Fondation Marguerite et Aimé Maeght.
06570 Saint-Paul. www.fondation-maeght.com

“Pascal Pinaud, C’est à vous de voir”
Until 5 March. Espace de l’Art Concret. Château de Mouans.
06370 Mouans-Sartoux. www.espacedelartconcret.fr

“Pascal Pinaud”
From 1st July to 29 October. FRAC PACA.
20 boulevard de Dunkerque. 13002 Marseille. www.fracpaca.org



FOCUS

31 ]Subscribe for free: subscribe.artmediaagency.com

Pascal Pinaud

http://subscribe.artmediaagency.com/


[ 32 Art Media Agency – 10 February 2017

[  FAIRS/BIENNIALS

BIENNIALS_________________________________
Gabriel Pérez-Barreiro, curator of the next Bienal de São Paulo

The name of the next curator of the 33rd Bienal de São Paulo has been 
revealed: Gabriel Pérez-Barreiro, director of the Patricia Phelps Collection. 
He was previously director of the Latin American art department at Texas 
University’s Blanton Museum of Art from 2002 to 2008, and before, visual 
arts director for the Americas Society in New York. He also supervised the 
6th Porto Alegre Biennial in Brazil. He has declared: “It’s an honour to be 
invited to orchestrate an exhibition of the size and importance of the São 
Paulo. Its importance as a panorama of Latin American art is unparalleled; 
its historical relevance, beyond question.” The next Bienal de São Paulo 
will open its doors in September 2018.

Two Croats in Venice

Tina Gverović and Marko Tadić have been selected by the Modern Gallery 
in Zagreb to represent Croatia, from 10 May to 26 November, in Venice. 
Their exhibition, titled “Horizon Expectations”, will be curated by Branka 
Benčić, cofounder in 2013, along with artist Matija Debeljuh, of the 
contemporary-art space Apoteka, in the small town of Vodnjan to the west 
of Croatia. Tina Gverović, born in 1975, has already featured in more than 
thirty exhibitions including two solo shows in Dubrovnik (in 2004 and 2016). 
Marko Tadić’s extremely detailed drawings have been shown in around forty 
exhibitions. He is represented by the galleries Galzenica (Velika Gorica), 
Galerija Miroslav Kraljevic (Zagreb) and Laura Bulian (Milan).

Four artists for Russian Pavilion at 2017 Venice Biennale

We now know the name of the curator of the Russian Pavilion for the 
upcoming Venice Biennale: Semyon Mikhailovsky will be in charge of 
the famous duplex. He will be presenting artists Grisha Bruskin, Sasha 
Pirogova as well as Georgy Kuznetsov and Andrei Blokhin, the duo behind 
the Recycle Group. Semyon Mikhailovsky had initially contemplated 
presenting this collective only, but finally chose a wider variety to reflect 
the state of Russia’s contemporary art. Born in 1945, Grisha Bruskin is 
internationally represented by the Marlborough gallery. Much younger, 
Sasha Pirogova, 30 years old, is supported by Austrian gallery MAM. 
The Recycle Group is shown by Suzanne Tarasiève in Paris and Richard 
Taittinger in New York.

FAIRS _____________________________________
1:54’s third NY edition

The contemporary African art fair has announced its list of exhibitors for 
the 2017 edition of its New York show. Sixty artists will be represented by 
the 19 exhibitors (compared to 17 last year). Eight newcomers are among 
them. Touria El Glaoui, founder and director of 1:54, told AMA: “The fair 
was a huge success for our many participating galleries and partners last 
year, so we’re excited to return to Pioneer Works for another edition this 
year. We have a great mix of new and returning galleries who are planning 
to bring an exceptional smattering of artists from around the world that 
demonstrate the importance of African art.” 1:54 New York will be on from 4 
to 7 May parallel to Frieze New York. Meanwhile, the European version will 
be taking place from 5 to 9 October in London.

FESTIVAL __________________________________
Experimental Action wants Shia LaBeouf

After managing to get arrested by the New York police, Shia LaBeouf has 
now won the attention of the performance festival Experimental Action.  
The festival will be presenting the creations of around twenty artists over 
one weekend. But couldn’t we also say that the festival is seeking a bit 
more publicity via the hashtag #shiashowup? Let’s give it to them then… 
the festival will be on from 23 to 25 February in Houston (Texas).

CHARITY __________________________________
NADA turns ticket takings over to good causes

The fair organised by the New Art Dealers Alliance (NADA) has announced 
that fair-admission takings will be used to support two good causes. 50 % 
of the ticket turnover will thus be donated to the American Civil Liberties 
Union which fights against discrimination; the other half will go do the NADA 
× Exhibitionary International Gallery Prize, recognizing a foreign gallery 
which thus wins participation rights at the fair’s next edition. The fair will 
be taking place from 2 to 5 March, at the same time as the Armory Show.

Gabriel Pérez-Barreiro. 
Courtesy Colección Patricia Phelps de Cisneros



Parque do Ibirapuera.
Photo Sérgio Valle Duarte
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First spring edition of TEFAF New York announces its exhibitors

TEFAF has recently announced who’ll be coming to the spring edition 
of its New York show. 92 dealers will be present, many of them locals. 
Intended to complement the autumn selection, the spring show sets out 
to focus more on the modern and contemporary periods: “We are excited 
to introduce a second fair in New York. Modern and contemporary art 
have long enjoyed a presence at TEFAF Maastricht, and we are looking 
forward to celebrating this on a larger scale in the United States,” declares 
Patrick van Maris, President of TEFAF. This is how the show has come to 
draw some big names in contemporary art not normally seen at TEFAF: 
Acquavella, Carpenters Workshop, David Zwirner, Karsten Greve, 
Perrotin, Hauser & Wirth, Lisson, Marlborough, Skarstedt and White Cube, 
to name just a few. The vetting process for which TEFAF is renowned will 
be implemented, with each work presented at the event to be individually 
verified. Dutch architect Tom Postma has been chosen to look after this 
edition’s design and decoration. Taking place parallel to Frieze New York, 
TEFAF will be open from 3 to 8 May.

Texas wins over Gagosian, Perrotin and Lehmann Maupin

The Dallas Art Fair is expanding for its 8th edition. This year, more than 
90 exhibitors from about fifteen countries have made the trip to Texas. 
New arrivals include hotshots like the galleries Gagosian, Lehmann 
Maupin, Skarstedt and Perrotin. On top of the fair, a full programme of 
(mainly charity) activities has been organised: auctions, talks, master 
classes, gala dinners. The Dallas Art Fair will be on from 6 to 9 April at the 
Fashion Industry Gallery.

FAIRS _____________________________________
Over 60,000 visitors at BRAFA 2017

The Belgian antique fair has ended its two weeks on a positive note, 
having drawn 61,250 visitors. Numerous sales were also recorded, 
spread out over the 132 exhibitors, for individual turnovers ranging 
from around a hundred thousand to one million euros. Harold t’Kint de 
Roodenbeke, president of BRAFA has declared: “Many colleagues have 
told me they achieved excellent sales figures and met many new clients. 
I think the context is favourable, as we sense that clients are in search 
of something they enjoy, while also diversifying their assets by acquiring 
a beautiful work of art.” He continues: “All the dealers who prepared 
specifically for participation in BRAFA saw their efforts crowned with 
success. Today’s collector is always in search of rare of seldom seen 
works. It’s a challenge for all dealers, but that is in fact the essence of our 
trade!” The 2018 edition has already been scheduled, again at the Tour & 
Taxis, from 23 January to 4 February.

Turning ten

Volta New York is already ten years old. The Armory Show’s off fair is 
celebrating its tenth edition this year. 96 exhibitors including 38 newcomers, 
from 46 cities are placing their confidence in Amanda Coulson for this 
birthday edition. Among them, 15 were already at the very first Volta NY! 
She told AMA: “It’s been exciting to put together the tenth anniversary 
edition: we opened up the application process for this year alone to be 
sure we were still staying current with newer positions; we meanwhile 
have some galleries and artists that were there for the first edition, so 
this gives both the long view and is a wonderful contrast in the range of 
presentations; and, finally, with our curated exhibition – “Your Body is A 
Battleground”, selected by Wendy Vogel – we return to our roots, since the 
first few NY editions were put together to be more akin to an show than a 
fair.” Volta New York is taking place between 1st and 5 March at Pier 90.

FAIRS/BIENNIALS

Volta New York. 
Courtesy David Willems
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UPCOMING _______________________________
Artist Pension Trust sells its first works at Sotheby’s

The Artist Pension Trust (APT), the well-known fund for artists who pay 
contributions in the form of artworks, will be placing on sale 34 works at two 
contemporary-art sales in London and New York at Sotheby’s. Mark Sebba, 
the current president of Mutual Art (the mother company of APT) has 
declared: “Deciding which of the thousands of APT artworks to select for 
our inaugural sale hasn’t been easy, but, ultimately, we’ve chosen some of 
our favourite works by artists who have been with us since the very earliest 
years of the program. Not only do these artworks speak to the tastes of 
today’s collectors, but reflect the quality and diversity of the collection that 
APT continues to build and develop each year.” 31 artists have thus been 
selected for the lots going on sale, on 2 March in New York, and on 12 April 
in London. The 15 combined lots in the first sale have an estimated value 
of $170,000 to 250,000; the 19 in the next sale, between £120,000 and 
£180,000. APT is based on the principle of 40% of the proceeds from each 
work sold going to the artist, 32% to the member artists of the same (locally 
organised) trust, and the rest used by APT for its administration expenses. 
Until now, the group has convinced 1,845 creators to join its system.

“Erotic: Passion & Desire”

Two days before Valentine’s Day, Sotheby’s will be trying its hand at 
eroticism in London. On sale: 107 lots on a vague yet enticing theme, 
destined to draw art lovers, collectors and the curious. Estimates range from 
£200 for a pink bad-taste penis-vase, to £800,000 for a sculpted mahogany 
bed. Also of note: the very fine specimen visible on Pavel Tchelitchew’s 
Bathers (1938) as well as a sculpture by Antony Gormley from 2012. 
Three nude drawings by Klimt, Picasso and Schiele are set to each reach 
between £120,000 and £250,000. The pieces will be on exhibit from 11 to 
15 February, and the sale will take place on 16 February at 2 p.m.

RUBENS ___________________________________
$5.1 million for a brand-new Rubens

A new Rubens showing the back view of a horse rider has yielded 
$5.1 million at the latest Old Masters sale at Sotheby’s New York. The 
work was previously wrongly attributed to a pupil of Antoine van Dyck. 
The attribution has since been rectified and confirmed by the Rubenshuis 
and the Rubenianum – two Belgian museums that are authorities on the 
Flemish painter’s works. Study of a Horse with a Rider (c. 1610) had an 
initial estimate of between $1 and 1.5 million. Lot 17 thus recorded the 
evening’s best sale, closely followed by two paintings by Adam de Coster 
and Willem Drost, both going over the $4.5 million mark. Flora (c. 1650) 
by Willem Drost was one of the best surprises: initially valued at between 
$400,000 and 600,000, it raised $4,625,000, in other words almost 
10 times its low estimate! Overall, the sale earned over $27 million, with 
over 60 % coming from the four top bids. Unfortunately, more than 38 % 
(21 out of 55) of the lots found no takers.

ONLINE SUCCESS __________________________
Heritage Auctions fills up on Internet

Art Market Monitor informs us that Heritage Auctions – a very active 
name in collectibles and memorabilia – has had a very successful online 
conversion. The auction house has thus sold $348 million in online objects, 
in other words $4 million more than last year. Internet sales represent 41 % 
of its results, and over a million users take advantage of its platform. Bravo!

Nudes at the beach (1930, detail), Howard Chandler Christy.
© Sotheby’s
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Clarice Pecori Giraldi. 

© Max & Douglas. Courtesy Phillips

Peter Sumner promoted at Phillips

Even if he initially joined Phillips as head of contemporary art day sales 
in 2008, Peter Sumner has managed to climb up the Phillips hierarchy, now 
becoming deputy chairman for Europe and senior international specialist 
in contemporary art. He started his career at Christie’s London in 2004, 
before moving onto the US auctioneer. His new role will be to supervise the 
European clientele for 20th century and contemporary objects.

German head for Christie’s Europe

Someone loyal and solid was needed to chair the Europe, Middle East, 
Russia, India (EMERI) region. That person is Dirk Boll, now taking over 
the position left vacant after the swift promotion of Guillaume Cerutti to the 
role of CEO. Dirk Boll has been at the house since 1998, having had stints 
at the offices in London, Stuttgart and Zurich before returning to London 
as general manager for Europe – a position he has held since 2011. Born 
in Kassel, and studying in Freiburg-im-Breisgau and Göttingen, he still 
teaches art management at Hamburg University. He is also the author of 
several works on the art market, namely Art for Sale – a Candid View 
of the Art Market (2011, Hatje Cantz), A feast for the Eyes (2011, Hatje 
Cantz), Auctioneers who made art history (2014, Hatje Cantz), Jean Baier, 
expressively concrete (2014, Hatje Cantz), as well as several other works 
in German, also published by Hatje Cantz.

HUMAN RESSOURCES ______________________
New COO for Sotheby’s

Adam Chinn is climbing up the Sotheby’s hierarchy, and has been appointed 
Chief Operating Officer. His duties won’t be changing much, but from now 
on, he’ll be reporting directly to Tad Smith, CEO of Sotheby’s. The latter has 
declared: “Since his arrival with our acquisition of Art Agency, Partners a 
year ago, Adam has played a crucial role in improving our margins through 
superior deal-making as well as influencing better commercial decision-
making throughout the company. He is a passionate advocate for Sotheby’s, 
our clients and shareholders, and I am thrilled he is taking on this expanded 
leadership role in the company.” Before taking part in the AAP adventure, 
Chinn cofounded a small investment bank, Centerview Partners.

Odd career change for former merchant banker

Bloomberg tells us that David Schrader, managing director at JP Morgan 
is now turning to the art business. He is soon to join Sotheby’s as head of 
contemporary-art private sales in New York. Regarding this appointment, 
collector gallerist Adam Lindemann has declared: “All the people he was 
selling stocks to, he can now sell art to. It was smart of them to look 
outside the box. Sotheby’s can benefit a lot from someone like him. He 
will use their brand name and client contact list to develop a substantial 
private sales department.” David Schrader is a long-time collector who 
started his purchases when he finished his studies in 1998. He notably 
owns works by Sol Lewitt, Gerhard Richter, Ed Ruscha, Andy Warhol 
and Christopher Wool. As a collector-investor, he has a few nice buys 
behind him, including Settlement Nurse, a Richard Prince painting bought 
in a gallery for $60,000, and resold 5 years later by auction at Christie’s 
London for £2.1 million ($4.2 million).

New Phillips recruit in Europe

Phillips really seems to be going all out to develop its activities by 
aggressive recruitment of staff from its rivals, especially Christie’s. This 
time, Italy is the beneficiary, with the arrival of Clarice Pecori Giraldi, who 
is becoming the regional director, based in Milan. She will be working 
alongside Francesco Bonami and Carolina Lanfranchi, both also based 
in the capital of Lombardy. Edward Dolman, the house’s CEO must 
be running out of new things to say about his new recruits… But he’s 
nonetheless declared the following: “Italy has always been one of the 
world’s most important centres of art and will become an increasingly 
important market for Phillips.” Clarice Pecori Giraldi started off his career 
at Sotheby’s, Italy, before becoming Christie’s managing director of Italy. 
More recently, she moved to London as head of European private sales 
for the British house. She is also vice president of the board of art and 
design museum La Triennale di Milano.

Dina Amin joins Phillips

Dina Amin, senior director at Christie’s, has left the venerable British 
institution to join the American young buck, Phillips. She is becoming the 
latter’s senior director and head of 20th century and contemporary art for 
Europe and the Middle East. Her role at Christie’s was very similar, after 
occupying a range of other positions in this house over her twenty years 
there. Edward Dolman, CEO of Phillips has declared: “Dina is a well-
established and respected expert internationally and will be a transformative 
addition to our team. By expanding our specialist teams and building a 
global platform, we are uniquely positioned to work with collectors in a 
more comprehensive way across all of our company initiatives.”

AUCTIONS
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ARTISTS
REWARD __________________________________
Douglas Gordon, Commandant des Arts et des Lettres

The French government will be decorating the Scottish artist at a ceremony 
at the French Embassy in Berlin on 15 February. Born in 1966, Douglas 
Gordon is best known for his videos. He has already won the Turner Prize, 
in 1996, as well as the Käthe Kollwitz Prize, in 2012. He has featured in 
nearly 800 exhibitions, with around a hundred of them being solo shows. 
He was Great Britain’s representative at the Venice Biennale in 1997. By 
earning this decoration, he becomes one of the very rare artists to attain 
the title of Commandeur (a rank superior to Chevalier or Officier). Douglas 
Gordon had in fact already been appointed the title in 2012, but only the 
ceremony makes it official.

DON’T TOUCH MY STUDIOS! ________________
David Hockney against studio renovations

British artist David Hockney has picked up his pen to write to Historic 
England, a government service that protects English architectural heritage. 
The artist criticises James de Savary for his plan to extend Pembroke 
Studios, Hockney himself being an owner of three of the studios in the 
complex built in 1890. It was within these walls that he created a bulk of 
his work. Hockney thus declares: “Pembroke Studios have been at the 
centre of creativity for London artists for more than a century. It would be 
a tragedy if we allow anyone to change them externally materially and 
destroy their historic significance.” James de Savary on the other hand 
believes that he is making the right decision. He points out that certain 
buildings were already destroyed during World War II, and that these were 
not identically reconstructed. His project includes a large glass extension 
which, in his opinion, “won’t change the character of the development 
in any way”. The complaints of the various tenants and owners have 
obviously been heard, for the planning director of the Royal Borough of 
Kensington and Chelsea has issued a building preservation notice offering 
Historic England six months in which to decide whether the building should 
be listed or not. Meanwhile, David Hockney is featuring in a retrospective 
at the Tate (London) from 9 February to 29 May 2017.

FANCY HAT _______________________________
$100,000 goes to Nari Ward

The four immigrants who have contributed the most to the arts in the United 
States this year have been announced by the Vilcek Foundation. Set up 
by Jan and Marica Vilcek, originating from Czechoslovakia, a country that 
no longer exists, the foundation seeks to promote the contributions of 
American immigrants. And the 2017 winner is Nari Ward, who thus receives 
$100,000 for his “outstanding immigrant contributions to the American arts 
and sciences”. The three other winners of the under-38 years category, 
each receives $50,000: Iman Issa (Egypt), Meleko Mokgosi (Botswana) 
and Carlos Motta (Colombia). This one declared to AMA: “I am honoured 
to accept this prize at such an unfortunate time, when the presence and 
contributions of immigrants in the United States has been challenged by 
the federal government. The Vilcek Foundation’s recognition of the promise 
of immigrants has turned from a generous gift to a form of resistance.”

Nari Ward.
© Vilcek Foundation

NYC 1993, Nari Ward. Courtesy New Museum
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